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enter that of another English firm, Messrs. Daniells &
London. Although not manufacturers of the articles they_"

of the leading English firms in that branch of indust
make a superb exhibit which is much visited, much admi
no doubt has been profitable to the exhibitors. If ‘n_
exhibited in these industries, Me_ssrs. Daniells’-éxhibit of |

" The Great Exhidition, 1870.7] MAJOLICA STAND.

By Daniells & Sons..

evenness and depth of tone. On this body after the fi :
the design has been painted by a process known as P4
or paste on paste,—a careful examination of our engra
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drapery are expressed with exactness. As we
turn to this exhibit, as well as Mess'rs_.' Elkington’s,
our description of the pdte sur pite process until then.
eantime we pass from this to the exhibit of Messrs.
s of Staffordshire, who are manufacturers as well as
d c0n51der1ng that their exhibit is the production
m, they make an elegant chsplay, and do -much
selves. From their exhibit we engrave on pages
_ld ely dessert plates which look fitter to frame and
corners of one’s drawing-room : than to touch
~subjects are all after “well-known paintings
description. _The .artist and engravers ‘have
uced the designs, and we are glad—as we cannot
et of dessert plates—that we have them to look
and white in these pages..
.g the English exhibit of pottery and porcelam
e at that of Messrs. Doulton & Co. of Lambeth,
re. many articles of household utility, in artistic
lo not cost any more than others with designs which
In a secluded corner, at the foot of one of the
leading to the towers, were statuary, a pulpit,
red terra cotta;  the pulpit and font relieved by
Doulton ware. We engrave the font on page 165.
are covered with a delicate tracery of leaves, and the
'.'is_' separated by smaller columns into panels,
ccupied by a scriptural scene, chosen with reference
of the font. The engraving shows the complexity
and the vigorous attitudes and gestures of the

n the little drama. The subjects of the panels
ngraving are “The Judgment of Solomon,” “The
E the Innocents,” and “The Adoration of the Wise Men.”
Of Peace,” broods over the font, and each emblem
with the acanthus or lily. We also engrave on page
mugs and pitchers of Doulton ware.

SIS, Doultons exhibit, the Watcomb Terra Cotta




THE GREAT EXHIBITION, 1876.

Co., of Devonshire, England, make a pretty exhibit of worl
red terra cotta. From 'their exhibit we engrave. on pages
168 and 169 three subjects, “Nymph and Concha,” “Sappho,

“The Great Exhibition, 1876."|  DESSERT PLATES.
By Broowfieid & Sons.
“Eve nursing Caln and "Abel.”
delicatély reproduced after ~the original by Le Bay. The
was exhibited at London in 1862, and excited such u
admiration that a very large amount of money was se
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ake a prett)} exhibit of wdr
<hibit we engrave.on page:
rmph and Concha,” “Sappho

st by the sale of photographs of the subject, but his
did not stop here, for he was granted a medal, many com-

PLATES. toi :
1& Sons. The Great Exhibicion. 1876 ] DESSERT PLATES. | Toee Main Building.

By Broowyfleld & Sons.

g_inal by LeBay." Theo ‘Co. have done well to reproduce this charming subject, and
, and excited such unqua i - i ha.” 4
nt of money was Secﬂ;_e . The “Sappho” and “Nymph and Concha,” are beautiful

ples of the high artistic qualities of a material too little
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employed in this kind of work. Terra cotta—mean
baked clay—has been used from the earliest ages
for jugs, jars and ornamental figures, and during the fi
preceding the seventeenth it was largely used by th,
architectural decoration. ' '

The baking of earth, especially of the stlﬁ‘er
form utensils, is one of the earliest' achievements of
from the savage state. At first, of course, there w
at ornament. Then a rough checker-board patter
upon the sides of the pots and jars. The next stageSiys
a sort of scroll-work in black glaze over the e
and the pattern soon developed into conventional
of plants and animals, of which the graceful fo
around the neck of the larger vase is abeautiful'_ihsy
further refinement was the covering of the ground
" glaze, leaving the pattern prominent in the natural
earth. The shape of Daniells’ vases selected is simply
gives a striking idea of the ductility of the material
of fire. The decoration is painting by hand,
feeling evinced in the patterns causes a regre
product should be at- the mercy of a careless s
an age when we have our treasures in earthe
must . assume that the buyer of such shape
profane hands to be laid upon his terra cotta.
for the eye it would be if Mr. Eastlake’s sug:
where adopted, and the tasteless china upo
replaced by this beautiful ware, with its Gree
cut conventional foliage! : :

Not the least notable of the'English d
“ture, interior decorations, carpets and tapestrie
Jeffrey & Co., of London, exhibit several m
in paper-hangings. We . select one, “La  Mar
grave the three sections which éomplgté_._.
frieze—on page 170—shows “The God of
hand .a Queen”—Alcestis, the queen.bf wi



